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Annoranmusa. B crarbe ommchiBaeTcsa (PYHKIMOHHPOBAHME OBYX BHAOB KOMHCCHUBOB — OOCIIAHUA M YI'PO3BI B
aHTJIMMCKOM SI3BIKE B COCTaBe NUAJIOTMYEeCKUX equHCTB. Ilo ocHoBaHmio «ampecat 0eHe)aKTUBHOCTU» IIPEACTABIIE-
Ha Tunosjorusa GeHeduimapa. [lanHOoe OCHOBaHUE O0YCJIOBINBAET KOMMYHUKATUBHOE IIOBeIeHNE aJpecaHTa U agpe-
cara, BepOaJIM30BaHHOE B 9TUX AUAJOTMYECKUX €IUHCTBAX, UTO OMpeaessieT HayUHYI0 HOBU3HY paboTel. Marepuasa
HCCJIeIOBaHUA OOYCJIOBIJI €r0 IIeJib: BBEIABUTDH CXOICTBA M PA3INUUA JAHHBIX KOMMYHUKATHUBHBIX OOMEHOB BO BPEMEH-
HOU mnepcneKkTuBe. IIpy aHaaus3e sMIMPUYECKOr0 MaTepuasia MPUMEHSJINCH JIMHTBOIIPATMATUYECKUN U BHYTPUASBIKO-
BOII COIIOCTABUTEJILHBIA METOABI, KOTOPhIE MO3BOJIMINA IPUNTH K CJIEAYIOITMM BBIBOJAM. B aHTIMIICKOI CTUJINM30BaHHOU
PasroBOPHOM peun IJiA 9TUX PEeUeBbIX aKTOB CBOMCTBEHHBI HA MPOTMAKEHUM MaHHBIX BPEMEHHBIX IIePHOAOB Takue 00-
e 4epThl, Kak: 1) TeHAeHIUA K YHU(PUKAIIUY TUIOB PEUYEBBLIX AKTOB B MHUIIUUPYIOIIEH peIinKe B KOMOMHATOPUKE C
KOMKCCHBOM B OTBETHOM PEIJIMKE: JUPEKTHBLI U B HEOOJBIIION CTEeHW POraTUBbI; 2) AJs OTAEIbHBIX IEePUOJ0B Ha-
OJroaI0TCA HOBEJLIBI B TUIAax OeHeduimapoB. VcciiemoBaHue MOATBEPAMJIO TE3UC O 3HAUYMMOCTH IIPUHITAIIA KOOIepa-
U AJIS YCIIEIITHOT'O PEYEeBOro B3AMMOIEHCTBUS B MEKJIMYHOCTHOM KOMMYHUKAIINHU.
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Beenenue

IIpexxge uYeM IPUCTYIUTH K HEIOCPEACTBEHHOMY
aHaJIN3y PeUYeBBIX aKTOB — KOMUCCHUBOB, IIPEACTABISET-
cA HEOOXOAWMBIM KPATKO OCTAHOBUTHLCA HA IIOHATUU
«CTUIU30BAHHAA KOMMYHHUKAIUA», HOMUHUPYIOIIEM
HOUChbMEHHBIM BapHAaHT PasTOBOPHOII peuu. B coBpeMeH-
HOI JIMHTBUCTUYECKOM JIUTEPaType B OTHOIIEHUU ITOTO
SIBJIGHUSI CYIIECTBYIOT TPY OCHOBHBIX TOUKU S3PEHUS.
IlepBasa oTpuIitaeT aJeKBATHOCTH fA3bIKA IIEPCOHAKE
€r0 «XKUBOMY pAasTOBOPDHOMY MOUCKYPCY», TaK KaK B
OCHOBE OpPraHU3alU{ IOCJIETHEro JIeXUT MIPUHIIAI
CIIOHTAHHOCTY PeYM, YTO OTCYTCTBYeT B ApaMaTypruue-
cKoM guckypce [6, c. 191; 2].

Bosee KOMIpPOMUCCHOTO MHEHUA MPUAEPKUBAETCSA
T.K. IlysamoBa, cumTas, UYTO CTUJIM30BAHHASA PAa3ro-
BOpPHAA PeUYb OTJIMUYAETCA OT JKUBOUM PasTOBOPHOI TOJIb-
KO CBOMMHU BHEIIHUMU XapPaKTEPUCTUKAMU: B CTPYK-
TYPHOM IIOJIO}KEHUHU DPEIINK B AWAJIOTe WU TIOJIUJIOTe
[7, c. 99-100].
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Hamn6osiee KOHCTPYKTHUBHBIM MBI CUHUTAEeM IIOAXOJ,
IpU KOTOPOM YKAa3aHHBIE PASJINYUA CUUTAIOTCS HeECy-
IIeCTBEHHBIMU, a XYJOKeCTBEHHBIN IUajior paccMart-
puBaeTcsa Kak Haubojiee OJIMBKUI K PasTOBOPHOI peuu
[3, 4; 5, c. 79—-87], nmpexcraBasaiomuii coboii KOHIEH-
TPpUPOBaHHOE OTOOpasKeHme e€ Hambojee XapaKTepPHBIX
uepr [5, c. 79].

3apy0esKHble YUEHBIE CUMTAIOT AUAJIOT B XYyHZOKECT-
BEHHOM TIPOM3BEJEHUHU COCPeoTOUeHneM Haubosee
TUNHAYHBIX YePT eCTEeCTBEHHOII pPasroBODPHOM peuu [8,
11, 17, 18], mocKoJbKYy repou mbec OOIalOTCA B Ipar-
MAaTHUUYECKO! CUTyaluy, aHAJOTUYHON CHUTyaIlMu IIOBCe-
IHeBHOrO pauckypca. OrTcioZja BBITEKAaeT IIPaBOMEPHOE
TMOHMMAaHNEe PEUEeBBIX aKTOB APaMaTypPru4ecKuUX IIPOU3-
BeIEeHUN KaK aJeKBaTHOE TAKOBBIM B «JKMBOM» pPasro-
BOPHOM JHCKYyDCe.

IIparMmaJMHTBUCTUYECKUI aHAJIU3 MTOKAa3bIBaeT, UTO
B QUAJIOTaX APAMaTypPruYeCKUX IPOM3BEAEHUIl IPUCYT-
CTBYIOT T€ K€ CHHTAKCHUUEeCKHEe IOCTPOEHWS, UTO W B
cdepe KUBOII PasTOBOPHOI pedu, YTO, B CBOIO Oouepenb,
00yCJIOBJIEHO yCTOMYMBOCTHIO (hOPMBI KOHCTPYKIUH [2,
c. 59-60]. [Ipyrumu cJjoBamM#, APaMaTypruio MOYKHO
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Dunonozuieckue HayrKu

CUMTATh HANEKHBIM HCTOUHMKOM IIPU WCCJIEJOBAHUN
0COOEHHOCTe! aHTJIMHICKON Pa3TOBOPHON peuw Ha MarTe-
puaJie peueBbIX aKTOB.

Marepuajasl 1 MeTObI UCCIAETOBAHUI

MarepuasoM HACTOAINET0 OIMCAHUS IOCTYKUIN
caenymoIe XYIOKeCcTBeHHbIe MIPOU3BEIeHUA:
R.B. Sheridan: The School For Scandal; Jerome
K. Jerome: Three Men in a Boat & Three Men on a
Bummel; W.S. Maugham: Selected Stories; B. Show:
Misalliance; A. Christie: Murder on the Orient Ex-
press; N. Sparks: The longest Ride. Merogom criiorii-
HOII BBIOOPKU OBLIM OTOOpPAHBI AMAJIOTUUECKUE eJUHCT-
Ba (mamee [E), cocTosamiume B OOJBITMHCTBE CBOEM U3
IBYX PENJINK: WHUIINUPYIONIeld M OTBETHOI. YUYaCTHHU-
KM [JaHHBIX KOMMYHUKATHUBHBIX oO0MeHOB (mamee KO)
0003HAYAIOTCS CUMBOJIAMMU: T1 - TOBODSI-
muii/caymatomuit, I'2 — ciaymramoiuii/ToOBOPAIUA.
Onucanme OCHOBBIBAaeTCA HAa KOMOMHATOPUKE PEILINK:
KOMUCCHUB B MHUIIMUPYIOIE, OTBETHOI, 100 B obenux
peInKax ¢ IpruMeHeHWeM IIParMaJuHTBUCTUUYECKOr0 U
BHYTPUA3BIKOBOT'O COIIOCTABUTEJIBHOI0 METO/OB.

PesyabraThl

ITo HameMy SMIHPUYECKOMY MATEPUAIY AHTJINM-
ckoro a3bika X VIII Beka xomuccuBbl OQOPMIIAIOTCA He
TOJILKO T'PaMMATHUYECKUMU KOHCTPYKIIMAMH — opMa-
MU Oyayimero Bpemenu wmiam present future, mHo m mep-
(GOpMaATHUBHBIMHK IJIArOJIAMH, HANPUMepP B WHUIIUH-
PYIOILIel peminKe:
Sir! ‘ts impossible for you to stay now

Surface: — So I must beg
come any other time and I promise you
shall be assisted.
Si N No, Sir Oliver and I must be acquainted
ir Oliver:

[14].

B orBere Genedpummapa — I'2 peanusyercsa crpare-
Tus OTKasa, HO HE TOJBbKO OT OOEIaHWs, a U OT IIPeJ-
JIOJKEHUS MPUNTU B IPYroe BpeMs.

B cnenyromiem KO He TOJIBKO OTCYTCTBYET IIEPJIOKY-
TUBHBIA a(deKT, HO u cam KO sABIsierca acuMMeTpPUU-
HBIM, Tak Kak I'2 oGemranHoe meiicTBue 0e3pasIMYHO,
YTO BBIPAYKAETCA B €r0 OTBETHOH PEIJIMKE — DPEeUYeBOM
aKTe — QUPEKTUBE:

Mrs Candour, we’ll make the best report of you we
can.
Sir Oliver, leave my house! [14].

B cuenyromem E GeHeduimap I'2, peanusyio-
U KOCBEHHYIO CTpaTeruio coryacua. Takum oOpa-
30M, WJUIOKYTUBHas Ieab I'l mocTurHyra, IepJOKY-
TUBHBIA 9PEKT COCTOAICA:

Surface: If you will afford me your patience I
make no doubt but I
shall explain everything to your satis-
faction.

Sir Peter: If you please, sir [14].

dopmysia KOMUCCHBA MOJKET OBITH SJIMMUHHPOBAHA
B BBICKa3bIBaHWM, B KOTOpOM HasBaH u I'2 — OeHedu-
muap, 1 UCKOMas UM I10JIb3a:

Charles: Stay, Careless, we want you: egad, you
shall be auctioneer
so, come along with us.

Careless: Oh, have with you, if that’s the case [14].

Tem He MeHee I'2 peasmsyeT cTpaTeruio CorJacus,
WHANKATOPOM KOTOPOI SABJIAETCA MPUTATOYHOE YCJIOB-
HOE B OTBETHOH PEILJINKE; T.e. MEPJOKYTUBHBIN 3(hPeKT
COCTOSLJICS.

KomuccuBbi-oberiaduss B OTBETHBIX  PEILIMKAX
BCTPEYAIOTCS ropasfo Jalle, YeM B MHUIUUDPYIOIIUX, U
ABJSAIOTCSA OTBETAMHM Ha BOIIPOCHI, B TOM YHCJE IIPeJ-

TIOJIOYKEeHUA, a TaK)Ke peaKnuell Ha AUPEKTUBHBIE pe-
ueBble aKThl. OHU 0HOPMIISIOTCA TEMU JKe CPeACTBaMu,
YTO ¥ B MHUNUUDPYIOIINX DPEIINKaX C BapbUPOBAHUEM
raarosoB shall/will. Bosbliiee KoIn4ecTBO KOMUCCHUBOB
B OTBETHHIX DEILIMKAX BEeAET K OOJbIIeMy pasHooOpa-
3UI0 THUNOB OeHedunmapa, XOTd Yallle BCETO BEKTOD
OeHeaKTUBHOCTH HampaBjeH B cropony I'l. B orBe-
TaxX-KOMUCCHBAX PeaIN3yeTCs CTPATErus COTJIACUS:
Charles: Moses knows ‘t is true, don’t you, Moses ?
Moses: Oh, yes! I’ll swear to ‘t [14].

HecmoTpst Ha TO, 4TO KOMUCCHUB OQMODPMIJIEH Iep-
opMaTUBHBIM rJIarojoM to swear, Mbl CUMTAEM, UYTO B
JaHHOM CJydae 3TO rumeprpodrpoBaHHOe obeljaHue, a
He KJIATBA, KOTOpas IIPUCYINA DPA3JUYHBIM BUJAM HH-
CTUTYIMOHATIBHBIX AUCKYPCOB.

Surface: Well, why don’t you show the fellow up?
Servant: I will, Sir [14].

B cuaeayromem KO Gemepummap I'l saBasierca ua-
CTHI0O MHOJKECTBEHHOro OeHe(duIrapa, BBIPAYKEHHOTO
MeCTOVMEHUEM US:

Careless: Charles, you’ll join us when you have fi-
nished your
business with the gentlemen?

Charles: I will! T will [14].

Crparerus oTKasa Ha IPEIJIOKEHUEe peaau3yeTcsa B
KOMICCHUBE-OTKase, T.e. 3IeCh caM PeueBOM aKT peasiu-
3yeT OAHHYIO CTPATErdi0 B OTJHYME OT BBIIICIPHUBE-
IOEHHBIX cJIy4yaeB; OeHeduruapoMm sABjasgeTca cam [2,
T.e. «ayTobeHeduimap»:

Sir Oliver: But I suppose uncle Oliver (ero moprper
— C.A.) goes with the rest of the lumb-
er?

Charles: No, hang it! I’ll not part with poor Noll.

The old fellow has
been very good to me [14].

B pensmkax — peakIusx Ha JUPEKTUBHLIE DeueBble
aKTBl BCTpeYaeTcsd KOCBEHHAs CTpaTerus OTKasa, pea-
ausyoiaaca oeHepunuapom I'2, B mpomosunuu KoOTo-
poif nMeeTcs M KOTHUTHUBHBIN Aeckpuntop [1] — ykasa-
TeJb BeKTOpa OeHedaKkTuBHOCTH: for me.

Surface: You must not stay now upon my word!
Sir Oliver: Sir — I hear your Uncle Oliver is ex-
pected here and tho’ he
has been so penurious to you, I’ll try
what he’ll do for me [14].

B peakmusax Ha npocsby I'l B kKomuccuse I'2 peanu-
3yeTcs IpsAMas CTPATerus COIJIACUS COBEPIIUTH LeiCT-
BUe B moab3y I'1:

Lady and let me have two hundred pounds, will
Teazle: you?

Sir Two hundred pounds! I could refuse you.
Peter: You shall have

it — but seal me a bond for repayment
[14].
@dopmoii peanusanuy TAaHHON CTPATETHU MOIKET
OBITH ¥ KOTHUTHBHBIN JECKPUIITOP: as you please:

Lady Maria, my love, you look grave. Come,
Sneerwell:  you sit down to

piquet with Mr Surface
Maria: I take little pleasure in cards — however

I’ll do as you
please [14].

B cuaegymoomem KO Gemedpummapamm sABIAOTCA 00a
KOMMYHUKAHTa. B WHUIIUUPYIOIIEH pelInKe — peue-
Bble AaKTHl COBETa, KOTOpble, IO OIPeNeJIeHUIO
B.®posiizepa, HampaBiIeHBI B MOAb3Y ciaymiatoiero [10],
T.e. B HamieM ciayuyae — I'2. Ero crparerus coryacus
BBIIIOJIHUTH 3TOT COBeT B (hopMe peueBOro axTa oberra-
HUsA, 00yCJIOBIUBAET HAJIUUYUE IIEePJIOKYTUBHOTO 3(hdeK-
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ta Bcero KO; B To Ke BpeMs B IPOMO3UIIAHN AAHHOTO
BBICKA3bIBAHUA COAEPIKUTCA KOTHUTUBHBIA TECKPUIITOD
— WHAUKATOP 00eIaHHOro AeiicTBusa B moab3y I'l:

Moses: Well, but you must ensure your place.
O with all my heart — I’ll ensure my
place, and my life too, if

Trip: you please. [14].

Taxkoii »xe B3auMHBIN OeHeduimap HAOJIOLAeTCA U B
caenymomiem KO, rme oGemjanme I'2 craTh moKymareieM
yiKe IO OIPeeJIEHUI0 00YCJIOBINBAET B3AMMHYIO IIOJIb3Y:

Charles: Nay, my little broker, don’t be angry.
What need you care,
if you have your money’s worth?

Sir Oliver: Well, I’'ll be the purchaser. I think I

can dispose of the family
canvas [14].
ITIpu Gemedbunmapax — TpeThux Jjunax, I'2 Bcerga
peanusyeT CTpaTeruio COrIacus:

Charles: But har’kee, Premium, you’ll prepare
lodgings for all these
gentlemen ( ux moptpetsr — C.A.)

Sir Yes, yes, I’ll send them in a day or two

Oliver: [14].

Charles: Why won’t you tell him?

Sir Peter: No — but this way. Egad, I’ll tell him
[14].

Lady Do Mrs Candour follow her — she may

Sneerwell: want assistance.

Mrs Can- That I will with all my soul, ma’am [14].

dour:

B pesysabraTre anmanusa wmarepumana XVIII Beka
MOKHO BaKJIIOUUTb, YTO KOMOWHATOPDHKA: OAWH BU[
PeUYeBOro aKTa B MHUIMUDPYIOIIEH pemanKe — pasjind-
HbIe BUJBI DEUEBBIX AKTOB B OTBETHOHN peIJINKe, Xa-
paKTepu3yeTcs OAHUM THUIOM OeHeduimapa: eguHUY-
HBIM, a uMmeHHO — I'2. HamporuB, KoMOmMHATOpHKA:
pasjuuYHbIle BUALI PEUYEBBIX AKTOB B HHUIIUUPYIOIIEi
PemJinKe — OAWH BUJ PEUEBBIX aKTOB B OTBETHOMH, Xa-
paKTepu3yeTcs pa3IUYHBIMU TUIIaMU OeHedurapa.

B marepuane XIX — mavasa XX BeKOB HAOJIIOIAIOT-
cs CHeAyIoline TEeHIEHIUNM B OTHOIIEHUN S3BIKOBBIX
KOHCTPYKIUH, OMOPMJIAIOIINX KOMHCCHUBBI, U TUIOB
OeHedummapa: AJA IEPBBIX 9TO 0O0JbIllee pasHooOpa-
3ue, IJI BTOPBIX — HECKOJBKO MEHBIIee IO CPaBHEHUIO
C IpPegbIAYIIUM IIePUOLOM.

Kak u pamee, KO ¢ MHUIIMUPYIONNM peIJIMKaMU —
KOMHCCUBaMu, 3HauuTeJbHO ycrynaioor KO ¢ Komuccu-
BaMU B OTBETHBIX DPEIJINKAX. B MEPBBIX TaKKe TOJIBKO
onuH Tl OeHedumuapa: I'2. Oriamume 3aKJI0OYaeTcA B
yuunduranuu popme: Toabko Future Indefinite.

Harris: It’s impossible; it can’t be the worth
and I’ll tell you why.
George: You needn’t trouble; I am quite pre-

pared to believe it isn’t [12].
Takum ob6pasom, IpU OTKAas3e OT OOEIIAHHOTO IeiCT-
BUSA CIYINAIOIINI MOMKET TaKKe MOJYYUTh MOJIb3Y.

Grange: If you care to join us at lunch? I’ll
have a place laid for you.
Skeleton: I’d like it very much. [13].

YxasaHHOe BBIIIe pasHooOpasue (GopM KacaeTcs Ta-
Kux IIE, B KOTOPBIX KOMWCCHUB BBICTYIIAeT B OTBETHOM
peminke. B trakux [IE Habaionaercsa u 6oJibiliee pasHoO-
o0pasue TUIIOB OeHepuiimapa, T.e. 3aKOHOMEPHOCTH,
BbIsABJIeHHBIE 1y nepuoga XVIII Bexka, uMeOT KOHTHU-
HyaJIbHBIN XapakTep. B cBolo ouepenb, TaKoe IIOJIOMKe-
HUEe [eJl ABJSAETCS CJIeACTBHEM OOJIbIIeN YacTOTHOCTU
rakux J[JE. IlpumeuaresbHO, YTO B HOAABJIAIONIEM
OOJIBIIIMHCTBE CJIyYaeB MHUIIUUPYIOIIAA PEIJNKa — 3TO
OQWH W3 BUIOB AUPEKTUBOB, T.e. HAOJIOJAETCSI TEHIEH-

U K OTHOCUTEJbHON YHUDUKAIUKU B Hell TUIa pede-
BOro aKTa. UTo KacaeTcs CTpaTeruii, TO MOYKHO T'OBO-
puTh 00 OFHOM: CTpATEerMH COIJIACHS, TaK KaK II0 Ha-
leMy MaTepuajly OpAMas CTPATerus OTKas3a, Kak u
KOCBEeHHas, peajansyerca ToJabKo B oguom KO.
Mr Simmons: You must get him back.
What on earth do you mean? I will
never see him again
as long as I live. [13].
Mr Forrester: But you think over detective story.
Mrs Forrester: I will arise and go to Innistree [13].
Kak Bugum, B o6oux KO miIoKyTuUBHAS 1eJb COBE-
Ta He mocTUrHyTa. Takum o6pasoM, OTCYTCTBHE IIePJIO-
KyTuBHOrO 3d@dexTa 00yCJOBIEHO JIOMKHON IIPECYIIIO-
sunueii I'l o moawse ero cosera guasa I'2. I'2 cuumraer
MOJIb30I My cebA TO AelicTBUE, KOTOpOe OH/OHaA Bep-
6asmm3yeT B CBOEM OTBETe, T.€. 9TO ayToOeHeduuap.
CrpaTerus corjlacus peaju3yeTrcs B TOM CcJydae,
ecJii MHUIAUPYIOIIAS peIlinKa — IIpock0a, M TaKUM
o0pasoM, IoJb3a mgeiicTBus, obemanuoro I'2, oueBugHa
masa I'l:

Mrs Forrester:

Betty: You might stand me a cocktail at Cla-
ridge’s to fortify me, will you?

Carruthers: At what time?

Betty: One

Carruthers: All right. I’ll meet you there. [13].
I want you so far as possible, to restore
it.

I: The foreman. It’s a bit far gone, but I’ll
do my best [13].

He: Excuse me, sir, but could you oblige me

with a match?
I: Certainly. [13].

B IIE c¢ wuHUNUUpPYOMUMU penjJuKaM{, COBMe-
IAOMIMMU KOMMYHUKAaTHUBHbIE 3HAUEHUA INIPEIJIONKe-
HUA W IpUTJIallleHnsd, OeHeduimapamMu ABJIAOTCA 00a
KOMMYHHUKAaHTa, YTO OOYCJIOBJIIEHO NAaHHLIM BHUJOM IHU-
pPexTuBOB. KpoMme TOro, B IpPOIMO3UINMU BHICKA3HIBAHUA
I'l moryT OBITH M COOTBETCTBYIOINE KOTHUTUBHEIE Je-

CKPHUIITOPBI:

Bill I say, you wouldn’t come and dine with

Marsh: us tomorrow
night, would you, just me and Jannet
and Charlie?

I: Yes, I’ll come with pleasure [13].

He: Won’t you come and have your coffee
with me?

I: Yes. I shall be glad to [13].

I: Why don’t you come and have supper
with me. I’m taking
some people to the Haymarket.

Morton: I’d love to [13].

O6a KOMMYHWKaHTa ABJAIOTCA OeHeduUIIMapaMu u
IpY MHUIMHUPYIOIell pelinKe — PeuyeBOM aKTe pacIio-
paxkenusa. WmenHo ¢daxtTop OeHeaKTUBHOCTHU pAaCIIO-
paKeHuda u AjaA camoro I'l oTiivuaer HaHHBIN BUA AU-
PEKTHBHBIX PEeUEBBIX AKTOB OT YKa3aHU.

Harrenger: Run along and put on a hat
Pritchard: I shan’t be a minute [13].

B mamnom KO cBoil BKJIag B yKasaHHBIN BeKTOp Ge-
He(aKTUBHOCTH BHOCAT SKCTPAJUHIBUCTHUUECKHE (haK-
Topel: I'l — xos3sumH, ['2 — ero momompaBUTEJLHUILA,
mosTOMy BhicKasbiBaHMe I'l u sSBIsieTCA PACIOPAKEHU-
em. Ho onm o6a, 1o ero mpurJjaiieHuio, OTIPaBIAI0TCS
B TeaTp, CJIeJOBaTeJbHO, OT obelaHus I'2 BEIUTDPHIBAIOT
oba.

IIpu mpockbe GeHEeDUIIMAPOM MOXKET OBITH M TPEThE
JINIT0, Ha YTO YKa3bIBAIOT KOTHUTHUBHBIE JEeCKPUITOPHI
B COIEPKAHUM UHUIUUPYIOIIEN PeIIuKu:
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Dunonozuieckue HayrKu

The maid Will you go up to Mrs Bishop, please,
ma’am. She
wants to see you ( Bcé BTOpoe BBICKA3HI-
BaHWE U MPeACTaBJsIeT CO00M KOTHUTHUB-
HBIH TECKPHUIITOD)
Jannet: Yes, of course [13].

IIpu orBere Ha Bompoc (opMa pedeBOro axkTa oobe-
manua yaudunuposana: Present Continuous.
I: ‘What are you going to do now?

Margery:

I’ve written to Jerry and told him I’ve
left Charlie. As soon as I
hear from him I’m going out to join him
[13].

Mrs X: What are we to do?

Mrs Y: I know what I am going to do. I’m com-

ing back with you to fetch
my husband [12].

Kaxk Bumum, B Takux KO OeHepuiimapom sBJIseTCA
cam I'2, T.e. aTO ayTobGeHedUIIHAD.

Taxum o0pa3oM, B OTBETHBIX PEILIMKAX — KOMUCCH-
BaxX HaOJMIOmaeTcss OIpeneiéHHAsS COYETaeMOCTb WX
rpaMMaTHYecKoil (OopMBbI C THUIIOM pEYeBOr0 aKTa B
VHUANPYIOIIEH PEIINKe: IPU AUPEKTUBHBIX PEUEBBIX
aKTaxX MIPOCHOBI, IPEAJOKEHUs ¥ MPUTJIAIIeHUs, T.e.
Korga OeHeuiimapaMu SABJIAIOTCA 00a KOMMYHHKAaHTA,
KoMHucCCHUBBI-o0einauusa ogopmiadmrea Future Indefi-
nite, mpu Bompocax, T.e. KOTJa MMeeT MecTO ayTobeHe-
dumnmap, — Present Continuous.

B IE, rae obe pennuKku — pedyeBble aKThl O0eIaHUA
OemepumuapamMmu ABasg0OTCA 'l W HeKoe TpeThe JIUIIO,
HA UTO YKAas3bIBAIOT COOTBETCTBYIOINME KOTHUTHBHBIE
IECKPUIITOPLI B BhICKa3uIBaHUAX I'1.

Harrenger: 1 shall be coming in to dress about sev-
en. If that’ sconve
nientto her (6enedpuimap — Tperbe JIUI0)
I could see
her then
The Vey good, sir. I’ll see that she’s told
porter: [13].

OCHOBHO# UTOT ONMMCAHWS MaTepuajaa TaHHOTO Ie-
puosa MOKeT OBITH Cc(HOPMYJHMPOBAaH B CJEAYIOIIEM
0000IIIeHn .

B peueBnIx aKTax ofOelaHWs B CTUJIN30BAHHOI pas-
TOBOPHO# peum HAOJJIIOJAIOTCA C OJHOUM CTOPOHBI Te Ke
TUOBI OeHedUIIMapOB, UYTO ¥ B MaTepuaje MPeAbIayIIe-
TO Iepuofia, a C APYTroi CTOPOHBI, MOSABJIAETCA HOBBIH:
I'l + Tperbe nnIO, ¥ WCUE3aET TAKOU TUII KAK «BKJIIO-
4YEHHBIW» U BUA ayrobenedpumuapa — I'2.

B marepuane mepmoma XX — mavasma XXI BekoB
cueKTp ¢GopM peueBHIX aKTOB KOMMCCHUBOB e€Illé 0GoJiee
pacmupsieTcsa: BHOBb BCTpeuaeTcs ImephoOpMaTHUBHBIHN
rJaroji, a TakKKe [go0aBiseTcsi KOHCTPpyKIus to be
going to do. B oTimume OT HPENBIAYIMX MIEPUOLOB
pasuoobpasue ux (opMbl HAOJOAAETCA W B MO3UIUU
VMHUIUUPYIOeH pemauku, xoTs dpopma Future Indefi-
nite m mpeobiamaer. Tak Ke pasHOOOPA3HBI W TUIIHI
benedpumuapa. Uro KacaeTrcda peaus3aluu CTPATETuit,
TO M OTKa3, U COIjIache HAXOLATCSA B COCTOSTHUM JUHA-
MUYECKOTO PAaBHOBECUS, T.e. IepBasg MUHUMAJIBbHO IIpe-
BOCXOJHUT BTOPYIO.

Sophia: Maybe I'll show it to you one day

Luke: I think I’d like that, Sophia [16].
Johnny: I’ll show you

Percival: Thank you [15].

M. Poirot: We will send for him

The Con- Do so, Monsieur, I implore you, do so
ductor: [9].

B mammeix KO Gemedpummapom sApiasgerca I'2, uro
0CO0EHHO YETKO BUAHO M3 ero orBeTa B mocyenuem [[E:
PeYeBoil aKT IPOCHOBI IIOBTOPAETCS TPUMKALI: B (hopMe
MMOBEJIUTEJNBHOIO HAKJOHEHUA U IepdopMaTHUBHOMI
(hopMyJIbI.

KocBenHnas crparerus oTKasa peausdyercs OeHedu-
muapom — I'2 B caenyromiem KO:

Luke: I’ll buy you a penthouse in Manhattan,
if you want one

His moth- Why would I want to live in Manhat-

er: tan? [16].

B pmaHHOM ciydae cTpaTerusa OTKasa OOYCJIOBIEHA
JI0KHOI mpecynmosurieii I'l 0 BOBMOMKHBIX KeJaHUAX
matepu. Ta Ke NpPUUYMHA JEKUT B OCHOBE IIPSIMOI
crpareruu oTkasa B orBere I'2 B cienyromiem KO:

Luke: I'll put the check in your account on
Monday
Mother: Keep it. I don’t want it [16].

Kpome BrinrenpuBenéHHbIX cuMMeTpuuHbIXx KO, T.e.
TaKuX, B KOTOPBIX IEPJOKYTUBHBIN a(deKT cocTodncsa
B BHUJE [OBYX YKa3aHHBIX CTPaTeruii, BCTPEUAIOTCA U
acUMMeTpUUYHbIe, B KOTOPBIX OeHedumuap — I'2 He pea-
rupyeT Ha IIpeajio:KeHue u obermfanue I'1:

Tarleton: Gunner, will you go to Paris for a fort-
night? I’ll pay your
expenses

Hypatia: What do you mean?

Gunner: There was a silent witness in the Tur-

kish bath [15].
Hannuwme B mponosunuax penynuk [IE pasmunuHbIX
KOTHUTUBHBIX [JECKPHUIOTOPOB CUTHAJIU3UPYET O CJie-
nyomux tTuinax oerHepuiuapa: I'2 u Tperbe JIUIO:

Mom: I’1l do a salad too
Luke: You don’t have to do all of that
Mom: Of course, I do. She ’s a guest [16].

BendaxkTuBHocTh 1ya I'2 00yciioBiieHa KOHTEKCTOM:
She (Sophia — C.A.) — mogpyra Jlroka.

Benedpunuapamu ABIAOTCA 00a KOMMYHMKaHTa, a
KOTHUTUBHBIMYU [JECKPUITOPAMM — II€JIOCTHBIE IIPOIIO-
3UMUU 00EUX PEILIUK:

M. Poirot: I will make a prophey
M. Bouc: You know where they are? [9].
UJIN OUPEKTUBHBIA peueBOM aKT — pacIops'KeHUe B
OTBETHOHU DPEILIuKe:
Tarleton: No, don’t you trouble Chickabiddy: I’ll
take them
Mrs Tarleton Indeed, you’ll do nothing
of the kind. Stay here quietly with
Lord Summerhays [15].

Nannuupyronias pemnjauKa MOKeT ObITh MeHaCUB-
HBIM PEUYEBLIM aKTOM, HalpUMep, YMEPEHHBIN YJIbTHU-
MmaryMm. B Takux ciaydasx NOpenCTaBISAETCS YMECTHBIM
TOBOPUTH HE TOJBKO O TOM, KOMY IPWYUHAETCA HEKU
yiep0, HO U TakKe o Oemedpuiimape — I'l

Johnny: I’m not going to stand your compound
arguments. If you
want to argue, get out of this and go
over to the congregatio
want to argue, get out of this and go
over to the congregatio
nalists minister’s

Bentley: You can’t argue with a person when his

livehood depends on
his not letting you convert him [15].
IloAMHHBIMU YrpO3aMU SABJISAIOTCA KOMUCCHUBHI B
caenytomnux KO:
Colonel: I’ll break every bone in your damned
body if you dirty little
whippers-napper
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Anoxuna C.II.

Komuccuehbvie pewegvle aKmul 6 AH2AULCKOU CMULUI06AHHOU PA32060PHOU peru
(Ha mamepuane xydoxcecmaennwvlx npoudsedenuir XVIII-XXI gexos)

M. Poirot:  Monsieur [9].

The man: Stand off. I’ll shoot you if you lay a
hand on me. I will, by God.

Lina: You can’t cover me with that pistol. Try

[15].

Kak cienyer m3 mpuBeIEHHBIX IIPUMEPOB, WJLIOKY-
TuBHAaA 1eab I'l He HOCTUTHYTA, T.e., IePJOKYTUBHBIN
addexT orcyrcrByer. Ilpumepom cummerpuunoro KO,
B KOTOPOM WMJUIOKYyTWBHas meab I'l gocTurmyra, Ciy-
KuUT caenyiouiee [1E:

Johnny: If you don’t take that back and
apologize for your bad manners,
I’ll give you a good hiding as ever
Bentley: Help! Johnny’s beating me! Oh! Murder !
Johnny: Don’t be a fool. Stop that noise, will

you? I’m not going to touch
you. [15].
Kak ciemyeT u3 IpuBeNEHHBIX IIPUMEPOB, yrposa
o0ycJIOBJIeHA KAKUMU-JI00 00CTOSATEILCTBAMU.
KoMuccuBbI-OTBETHEIE DEJIMKU COUYETAIOTCSA, KaK U
mpeskae, ¢ TeMH JKe THUIAMH PEeUYeBBIX aKTOB B HHU-
MUAUPYIOMIUX PEIINKAaX: POraTUBaMU U TUPEKTUBAMU B
CBOUX PAa3JUYHBLIX BUAaX. B momaBisiionieM OOJIBIITHH-
CTBe CJIyuaeB MEPJOKYTUBHBINA 3PeKT B momobubpix KO
IOCTUTHYT, T.e. I'2 coryaimaercda Ha HpPOChkOy, IIPeIJIo-
JKeHue, mpuriaiienue, cosBer I'l. Crparerus oTkasa
peasmsyeTcs MO HAIEMY MaTE€PHUANy JUIIb B OTHAENb-
HBIX CJyYasgX KaK peaknus Ha coBeT. Tunbl OeHedu-
IIIapOB OIPENEJIAITCA PA3SHOBUAHOCTAMY HEWHBIOHK-
TUBHBLIX PEUEBBIX AKTOB B WHUIUUPYIOINEH PEILINKe:
IpU OpemIoKeHuax 9To I'1:

Hypatia: Oh, do talk about yourself when
you mean yourself, and not
about men of your age.

Lord I’ll put it as bluntly as I can

Summerhays: [15].

Marcia: Please, come with us —

Sophia: Okay, I’ll go [16].

Takoii ke Tun OeHepurmapa u B KO ¢ umHUIIUU-
pYyIOIIell PEIJINKOM — POTaTUBOM:

Sophia: And if you win?

Luke: You get a ribbon [16].

M. Bouc: I see all that. But where does the hand-
kerchief come in?

M. Poirot: I am returning to it by a somewhat cir-
cuitous route [9].

Sophia: Is there something you’re not telling
me?

Luke: How about this? When the time is

right, I’1l tell you all about
it [16].

IIpn agxBecuMBax, KOTOPBIE II0 OIIPEJEJIEHHIO Ha-
paBJIeHBL B II0JIb3Y CJIYLIAIOIIEro, T.€ B HAIIEM CIydae
T'l, B oTBere peanusyrOTCcs, TeM He MeHee, o0e cTpare-
TUu.

B MHUIMUDYIOIUX DPEIINKAX — IPEeAJIOMKEeHUe, CO-
BET, PEKOMEeHIAIMA:

Bentley: Go up in an aeroplane ! I daren’t
Lina: You must learn to dare
Bentley: All right. I’ll come [15].
Lord Sum- Let us postpone the discussion. What
merhays: until Monday:
we shall have Sunday to quiet down
in. Read
something.
Tarleton: I’ll read King Lear [15].

B 10 Ke Bpemsa OeHeuiuap MOMKeT U OTKJIOHUTH
coBerT:

So call him. Invite him over to the
house before he leaves (o0cTosaTenbCT-
BO BpeMEHHU dABJIAETCA B IIPOIIO3UIINK
JIAaHHOI'O0 BBHICKA3LIBAHUS KOTHUTUBHBLIM
IECKPUIITOPOM COBETA)

Sophia: I’m not going to call him [16].

B mammom KO crpaTeruss oTKasa coO CTOPOHBI OeHe-
dumuapa obycaoBIeHa JIOKHOMN mpecynmosunueit I'l. B
caenyomem KO Gemeumuap oTKasbIBaeTCss W OT IMIPeEJ-
JIO}KEHUs, MPUYUHON UYero CJYKAT Pas3jIUYHbIle MEH-
TaJbHbLIE IIPEACTABIeHUA O ()parMeHTe MUpa y KOMMY-
HUKAHTOB:

Marcia:

No. TI'll be mate[16].
fine. 'l

stick close to

my room

No. TI'll be mate[16].
fine. 'l

stick close to

my room

ITa Ke IIpUUMHA JIEKUT B OocHOBe oTkKasa u B KO,
rfle MHUMUUPYIOMIAA PEIINKa — POraTHUB, HO €€ KOTHU-
TUBHBIM JECKPHUIITOPOM SABJISAETCS IMPOIO3UIU IIEPBOTO
BLICKA3LIBAHUA B OTBETHON PEILINKE:

M. Bouc: Whom will you see first — the Italian?
M. Poirot: How you harp on your Italian! No, we
will start at the top of the
tree [9].

OnpHako ecau OeHeduimapbl — 00a KOMMYHHKAHTA,

1o I'2 mpuHUMaeT mpenioKeHue:

Sophia: So what next? Would you like to risk
our’sluck and go to a
frat party?

Luke: What about Brian?

Sophia: We’ll o to a party at a different house
and we wouldn’t stay
long.

Luke: If you’d like to, I’'m same [16].

IIpu npurnamenunm GeHedUIUapaMU  ABJISIIOTCA
TakXe o00a KOMMYHUKAHTa, TaK KaK BEKTOp OeHedax-
TUBHOCTA HE MOXKeT OBbITb OFHOHANPABJIEH TOJLKO B
MOJIB3Y CJIYIIAOIIETO, ITOCKOJIbKY 0e3 HeKOell BBITOJbI U
1A ce0s TOBOPAIMII He IMpUrJamia Obl cobeceqHUKA:

Linda: Come by again soon, okay?

Sophia: I will [16].

M. Bouc: Come along presently and converse
with me (converse with me — nmeck-
puntop 6enedarkTuBHOCTU U AJid I'1)

M. Poirot: With pleasure [9].

M. Poirot: After we have seen young Mac Queen,
perhaps, M. le docteur
will come with me (with me — meck-
puntop 6eHedarkTuBHOCTH A I'1)

Doctor: Certainly [9].

Benepuimapom MoKeT OBITH W TpPETbe JUIO, O
moJb3e g Koroporo mpocut I'l, HO moaydaeT OTKas
or I'2:

Lord Sum- Miss Szczepanowska, my son is very
merhays: dear to me.
I implore you to wait until tomorrow
morning.
Lina: There may be a storm tomorrow. And

I’ll go: storm or
no storm [15].

IIpuunHOil OTKasa CayKaT pasjnuyHble MeHTaJIbHbIe
mpeicTaBJeHUsA O (pparMeHTe MHpa: 3aBTpaIIHEeNn
moroje.

Onupasich Ha IPOMO3UIIMIO PEelpe3eHTaTHBAa — KOH-
cratanmuio Qakxra, GeHepumuap mansoro KO — moxer
OBITh YTOUHEH KaK MBOMHOI: TpeThbe Juito + I'l.

Ha Takoii BuI AWPEKTHUBHOTO PEUEBOT0 aKTa KaK
«yBellleBaHMEe» MOXKET II0CJIeZOBATh OTBET B KOMMYHU-
KaATHUBHOM 3HAYEHUU CMATUYEHHOTO YJIBTUMATyMAa:
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Tarleton: Children, don’t squabble. Read Dr
Watts. Behave yourself
Johnny: I’ve nothing more to say: and I don’t

seem to be wanted
here (meckpumTop yKasaHHOrO BHAA
KOMICCHUBA B IIOCJIELYIOIEM BBICKA3hI-
BaHUU)
I shall take myself off [15].
ITognurnaa yrposa otrHocurca B ciexnyiomem KO k
TPETHEMY JIUILY, HO OIPENEJIEHHBIN yIepd MOMKET IIO-
HecTHu IIpu 3ToM u I'1:
Are you going to leave me alone,
Brian?
Get him off me! I’m going to kill him
[16].

Brian:

B E c obenMu pemiurKamMu — obGelaHusSMU, OeHe-
dunmapom ABAAOTCA 062 KOMMYHUKaHTa, T.e. peaju-
3yeTcsl CTpaTerus BCTYILJIEHUS B COTPYAHUUECTBO:

Luke: If it makes you feel any better, I
promise to forget

Sophia: I’m going to try my best to forget all
about it, too [16].

Percival: I will do nothing incorrect

Hypatia: Oh, don’t be afraid, little boy: you’ll
get nothing but a
kiss [15].

BriBoabI

B orHomeHnu pedeBBIX aKTOB-KOMKCCHBOB IO Ha-
mieMy 9SMINDPUYECKOMY MAaTepruajy MOXKHO CJeJaTh
CJIeIyIOIie BBIBOJBI.

B amramiickoil CcTMIM30BAaHHOUW pPasTOBOPHOM peuu
IJsT 9TUX PEUEeBBIX AKTOB CBOMCTBEHHBI HA IIPOTAKE-
HUU OAHHBIX BPEMEHHBIX IIEPHOJOB TaKHe UePThl KaK:
TeHAEeHIUA K YHUMUKAIUN TUIOB pPEYEBBHIX aKTOB B
UHUIMUPYIONIell peIllJiuKe B KOMOMHATOPUKE C KOMIUC-
CUBOM B OTBETHOM peIlINKe: IUPEKTHUBHBLIE pPeUeBLIe
aKThl M B HEOOJBINION cTemeHW — poraTuBbI. Tumbl Oe-
Hebunuapa: 1) emuuuuneii: I'2/T'1; 2) Bzaumusbrii: I'l
+ I'2; 3) HeyuacTHMK KOMMYHHKAIlUU — TpeTbe JIu-
1o/ JIuia.

I OoTHeJ bHBIX IIEPUOAOB HAOJIIOAIOTCA CJIEYyIo-
mue HOBeJLIbI: ayTobeHepuimapom B XVIII B. moxer
6b1Th Ju00 I'l, nubo I'2; B XIX Bexke — Toabko I'2. IInsa
XIX n XX—-XXI BexkoB HaOIIOLAETCSA TAKOl TUI OeHe-
dummapa Kak «ABONHOIN», HO Jiua XIX Bexa Toabko I'l
+ TpeThbe JUI0, AJIA MOCJIEIYIOIIero mepruoa He TOJbKO
9TOT BUJA, HO M I'2 + Tperbe auio. OTIUYUTENIBHO
uyeproii B chepe Genedumuapor XVIII Beka sBagerca
TAKOU THUII KaK «BKJIOUYEHHBIN»: I'l + MHOXKeCTBO JIHII,
YacTh KOTOPOTO U IpeacTasiser coboii I'l.

OO6mIuii UTOr HPEAIPUHATOr0 MCCIENOBAHUSI MOXKHO
copMyaMpOBaTh B BaKJIOUYEHHUM O IIpeodJiaJaHuu
KOMMYHUKATUBHON CTPATErny COTJIACUS.

Koudaunkr uarepecos

ABTOp JIeKJapupyeT OTCYTCTBUE ABHBLIX U IIOTEHIIU-
aJbHBIX KOH(MJIMKTOB MHTEPECOB, CBA3AHHBLIX C IIy0JIH-
KaImueil HacTOAIIed cTaThbu.
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Abstract. The article describes the functioning of two kinds of the comissives — promises and threats in
English in dialogic unities. On the basis "the addressee of beneficiary”, we present the typology of the benefi-
ciaries. The current paper highlightes the addresser-addressee behavior which is a new aspect by the investiga-
tion of these speech acts. The material of the study conditioned its goal: to reveal common and peculiar fea-
tures of the current communicative exchanges during the given temporal periods. In the course of the analysis
pragmalinguistic and contrastive methods have been used. They led to the following conclusions. In English
colloquial speech, the comissives are characterized by the following features common for the given temporal
periods:1) the tendency to the uniform speech acts types in the initial utterance of the communicative exchange
with the comissive in the reply utterance: directives and to some extent — inquires; 2) certain periods are
marked by new types of beneficiaries.The study confirmed the argument about the crucial importance of the
cooperation principle for the successful verbal communication in the interpersonal discourse.

Key words: comissive, dialogic unit, beneficiary, communicative exchange, communicative strategy, illocu-
tionary goal, perlocutionary effect, initial/reply utterance.
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